
Saturday, July 09, 2016 at 2:13: PM 

 
  

Inventory No: SBR.93    

Historic Name: Bradley, J. D. C. House 

Common Name: Southborough School for Girls - Oakcrest 

Address: 5 Sadie Hutt Ln
formerly 60 Sears Rd 

City/Town: Southborough 

Village/Neighborhood:

Local No: 74-10 

Year Constructed:

Architect(s): Kim, Sam; Platt, Charles Adams 

Architectural Style(s): Colonial Revival 

Use(s): Private School; Servant Or Estate Housing; Single Family 
Dwelling House 

Significance: Architecture; Education; Landscape Architecture; 
Recreation 

Area(s):

Designation(s): Nat'l Register Individual Property (2/26/1999) 

Building Materials(s): 
Roof: Slate
Wall: Stucco; Marble; Stone, Cut; Wood; Cast Stone; 
Brick; Copper; Wrought Iron
Foundation: Stone, Cut; Concrete Unspecified 

  

The Massachusetts Historical Commission (MHC) has converted this paper record to digital format as part of ongoing 
projects to scan records of the Inventory of Historic Assets of the Commonwealth and National Register of Historic 
Places nominations for Massachusetts. Efforts are ongoing and not all inventory or National Register records related to 
this resource may be available in digital format at this time. 

The MACRIS database and scanned files are highly dynamic; new information is added daily and both database 
records and related scanned files may be updated as new information is incorporated into MHC files. Users should 
note that there may be a considerable lag time between the receipt of new or updated records by MHC and the 
appearance of related information in MACRIS. Users should also note that not all source materials for the MACRIS 
database are made available as scanned images. Users may consult the records, files and maps available in MHC's 
public research area at its offices at the State Archives Building, 220 Morrissey Boulevard, Boston, open M-F, 9-5.  

Users of this digital material acknowledge that they have read and understood the MACRIS Information and Disclaimer 
(http://mhc-macris.net/macrisdisclaimer.htm)  

Data available via the MACRIS web interface, and associated scanned files are for information purposes only. THE ACT OF CHECKING THIS 
DATABASE AND ASSOCIATED SCANNED FILES DOES NOT SUBSTITUTE FOR COMPLIANCE WITH APPLICABLE LOCAL, STATE OR 
FEDERAL LAWS AND REGULATIONS. IF YOU ARE REPRESENTING A DEVELOPER AND/OR A PROPOSED PROJECT THAT WILL 
REQUIRE A PERMIT, LICENSE OR FUNDING FROM ANY STATE OR FEDERAL AGENCY YOU MUST SUBMIT A PROJECT NOTIFICATION 
FORM TO MHC FOR MHC'S REVIEW AND COMMENT. You can obtain a copy of a PNF through the MHC web site (www.sec.state.ma.us/mhc) 
under the subject heading "MHC Forms." 

Commonwealth of Massachusetts
Massachusetts Historical Commission

220 Morrissey Boulevard, Boston, Massachusetts 02125
www.sec.state.ma.us/mhc 

This file was accessed on: 



Saturday, July 09, 2016 at 2:13: PM 

 
  

Inventory No: SBR.93    

Historic Name: Bradley, J. D. C. House 

Common Name: Southborough School for Girls - Oakcrest 

Address: 5 Sadie Hutt Ln
formerly 60 Sears Rd 

City/Town: Southborough 

Village/Neighborhood:

Local No: 74-10 

Year Constructed:

Architect(s): Kim, Sam; Platt, Charles Adams 

Architectural Style(s): Colonial Revival 

Use(s): Private School; Servant Or Estate Housing; Single Family 
Dwelling House 

Significance: Architecture; Education; Landscape Architecture; 
Recreation 

Area(s):

Designation(s): Nat'l Register Individual Property (2/26/1999) 

Building Materials(s): 
Roof: Slate
Wall: Stucco; Marble; Stone, Cut; Wood; Cast Stone; 
Brick; Copper; Wrought Iron
Foundation: Stone, Cut; Concrete Unspecified 

  

The Massachusetts Historical Commission (MHC) has converted this paper record to digital format as part of ongoing 
projects to scan records of the Inventory of Historic Assets of the Commonwealth and National Register of Historic 
Places nominations for Massachusetts. Efforts are ongoing and not all inventory or National Register records related to 
this resource may be available in digital format at this time. 

The MACRIS database and scanned files are highly dynamic; new information is added daily and both database 
records and related scanned files may be updated as new information is incorporated into MHC files. Users should 
note that there may be a considerable lag time between the receipt of new or updated records by MHC and the 
appearance of related information in MACRIS. Users should also note that not all source materials for the MACRIS 
database are made available as scanned images. Users may consult the records, files and maps available in MHC's 
public research area at its offices at the State Archives Building, 220 Morrissey Boulevard, Boston, open M-F, 9-5.  

Users of this digital material acknowledge that they have read and understood the MACRIS Information and Disclaimer 
(http://mhc-macris.net/macrisdisclaimer.htm)  

Data available via the MACRIS web interface, and associated scanned files are for information purposes only. THE ACT OF CHECKING THIS 
DATABASE AND ASSOCIATED SCANNED FILES DOES NOT SUBSTITUTE FOR COMPLIANCE WITH APPLICABLE LOCAL, STATE OR 
FEDERAL LAWS AND REGULATIONS. IF YOU ARE REPRESENTING A DEVELOPER AND/OR A PROPOSED PROJECT THAT WILL 
REQUIRE A PERMIT, LICENSE OR FUNDING FROM ANY STATE OR FEDERAL AGENCY YOU MUST SUBMIT A PROJECT NOTIFICATION 
FORM TO MHC FOR MHC'S REVIEW AND COMMENT. You can obtain a copy of a PNF through the MHC web site (www.sec.state.ma.us/mhc) 
under the subject heading "MHC Forms." 

Commonwealth of Massachusetts
Massachusetts Historical Commission

220 Morrissey Boulevard, Boston, Massachusetts 02125
www.sec.state.ma.us/mhc 

This file was accessed on: 



F O R M B - B U I L D I N G 

MASSACHUSETTS HISTORICAL COMMISSION 
MASSACHUSETTS ARCHIVES BUILDING 
2 2 0 MORRISSEY BOULEVARD 
BOSTON, MASSACHUSETTS 0 2 1 2 5 

Assessor's Number USGS Quad 
M a p 74 
L o t 1 0 

S o u t h -
b o - r o u g h 

Area(s) Form Numhpr 

=13 

Town S o u t h b o r o u g h 

Place (neighborhood or village) 

Photograpl 

Draw a map showing the building's location in relation to the 
nearest cross streets and/or major natural features. Show all 
buildings between inventoried building and nearest intersec-
tion or natural feature. Label streets including route numbers, 

Recorded hy D a v i d F • R a n s o m 

Organization A r c h i t e c t u r a l H i s t o r i a n 

Address ' £ 0 C c d r a n a a d CJ>9 ^hiUto) 

Historic Name H o u s e f o r M r . J . D . C . B r a d l e y 

Uses: Present r e s i d e n t i a l 

Original r e s i d e n t i a l 

Date of Construction 1 9 1 4 

Source C . A . P i a t t p l a n s 

Style/Form C l a s s i c a l R e v i v a l / C o l o n i a l R e v i v a l 

Arrhirect/Bui lder C h a r l e s A d a m s P i a t t ( a r c h i t e c t ) 

Exterior Material: 

Foundation c u t f i e l d s t o n e 

Wal l/Tr im s t u c c o / m a r b l e 

Roof _ _ _ _ _ _ 

Outbuildings/Secondary Structures g a r a g e ( m i d 20C) 

Major Alterations (with dates). NA 

Condition excel lent 

Moved _ n o • yes Date NA 

Acreage 5 , 9 3 

S e t t i n g w o o d e d h i l l t o p s i t e i n r e s i d e n t i a l 

a r e a 

Date (month/year) A p r i l 1 9 9 6 RECEIVED 

MM 2 1997 

Follow Massnchwi 
MASS. HIST: OOMM 

orkal Commission Survey Manual instructions f •leting this form. 



B U I L D I N G F O R M 

A R C H I T E C T U R A L D E S C R I P T I O N E see continuation sheet 
Describe architectural features. Evaluate the characteristics of this building in terms of other buildings •within the community. 

f 

( 
H I S T O R I C A L N A R R A T I V E S see continuation sheet 
Discuss the history of the building. Explain its associations with local (or state) history. Include uses of the building, and the role(s) 
the owners/ocaipants played within the community. 

B I B L I O G R A P H Y and/or R E F E R E N C E S B see continuation sheet 

xl Recommended for listing in the National Register of Historic Places. If checked, you must attach a completed National 
Register Criteria Statement form. 

1/95 



I 
I N V E N T O R Y F O R M C O N T I N U A T I O N S H E E T 

MASSACHUSETTS HISTORICAL COMMISSION 

MASSACHUSETTS ARCHIVES BUILDING 

2 2 0 MORRISSEY BOULEVARD 

BOSTON , MASSACHUSETTS 0 2 1 2 5 

T o w n 

Southborough 

Prope r t y Address 

60 Sears R o a d 

Area(s) Form No. 

93 

Arch i tectura l Descript ion 

The "House for Mr.  J.D.C.  Brad ley" comprises a ce n t r a l 2 1/2-story 
rec t angu l ar b lock f l anked by two-story e l l s ,  a l l w i th r i dge-h i p r o o f s .  I t 
i s a su bs t an t i a l res idence of 15,000 square fee t w i th 34 rooms and n ine 
f i r e p l a c e s .  Designed i n 1913 by Char l es Adams P i a t t (1861-1933) ,  the 
stucco b u i l d i n g ,  146 fee t long by 39 fee t deep ,  faces east on a 5 .93-acre 
p l o t about one m i le west of the cen ter of Southborough ,  Massachuset ts 
(Photograph 1) .  The s i t e i s at the top of Wolfpen H i l l ; a wooded area i n 
fron t of the house prov ides the immediate s e t t i n g (Photographs 1,  2 ) .  

The house i s cons t ruc t ed of stucco over b r i c k on a wood frame .  The 
cen t ra l main b lock i s 71 fee t l ong .  I t i s d i v i ded i n t o seven bays of 6-
over-6 windows; at the f i r s t f l o o r three windows are on e i t h e r s i de of an 
e l abora t e fron t en trance .  The marble steps of the entrance have three 
r i s e r s l ead i ng up to a heavy double door w i th wrought-iron transom .  The 
doorway i s framed by cas t -s tone columns w i th Cor i n t h i an c a p i t a l s .  The 
corn i ce of a f u l l en tab l a ture pro j ec t s over the columns (Photograph 3) .  
The f r i e z e i s embe l l ished w i th bob J i e . £ - i e £ l i o n s '  heads under d e n t i l 
course and enr iched ovo lo moldings (Photograph 4) .  On e i t h e r s i de of the 
en trance ,  windows have s i l l s of marble and l i n t e l s of stucco i n keystone 
shape .  A ra i se d s t r i n g course abuts the top of the keystones .  Second-
f l o o r windows are the same.  An arch i t rave and f r i e z e e n c i r c l e the ce n t r a l 
b lock below the eaves .  Above ,  three prominent r i dge-h i p roof dormers are 
p laced forward i n the roof s lope c l ose to the eaves ,  each w i th a 6-over-6 
window.  T a l l chimneys at the four corners are rec t angu l ar ,  or i en t ed east-
west ,  w i th r a i s e d bands near t h e i r tops and copper caps .  The roof i s 
covered w i th s l a t e 1/3" to 1/2" t h i ck ; f l a s h i n g s ,  g u t t e r s ,  and l eaders are 
copper .  

The two symmetrical e l l s ,  38 fee t by 28 f e e t ,  are se t back seven 
fee t from the fron t of the main b l ock .  The fe ne s t ra t i on of the fron t of 
the south e l l i s two w ide ly spaced windows at f i r s t f l o o r and three even ly 
spaced a t the second ,  wh i l e the nor t h e l l has four windows a t each l e v e l .  
The house i s three bays deep .  In the ce n t r a l bay on the south e l l two 
windows on e i t h e r s i de of a f i f t h chimney open onto an i r o n balcony a t the 
second-f l oor .  On the garden f r o n t ,  windows i n the main b lock and south 
e l l are 6-over-6-over-6 .  Th is e l e va t i on i s dominated by a screen of four 
Cor i n t h i an columns at the edge of a l ogg i a tha t measures 32 fee t by 22 
fee t (Photograph 5) .  Most of the l ogg i a (16 fee t ) i s recessed i n t o the 
main b l ock ,  wh i le the f i n a l s i x fee t extend as a porch beyond the rear 
w a l l .  Steps l ead down to the garden from e i t h e r end of the porch (F i gure 
1) .  

In h i s s i t e p l an the a r c h i t e c t prov i ded landscape fea t ures both on 
the east fron t and on the garden fron t of the house (F igure 1) .  On the 
east fron t a sem i -c i rcu l ar paved area i s b i sec t ed by a walk l ead i ng 
s t r a i g h t east from the fron t door to the roadway.  Across the roadway i s a 
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grove of oak t r e e s .  These landscape fea t ures i n fron t of the house 
cont inue i n p l ace (Photographs 1,  2.) On the garden fron t the drawing 
(F igure 1) shows a formal layou t of f lower beds .  There i s no conf i rma t i on 
tha t t h i s garden ever was p l an t ed .  Because the s i t e i s at the top of a 
h i l l the grade f a l l s o f f qu i t e r a p i d l y ; ex tens ive movement of ear t h would 
have been necessary to execute the garden p l an as drawn .  Apparen t l y ,  t h i s 
never was done .  

The fron t door opens to an ample entrance h a l l which i s f l anked on 
the south by a l ava t ory ,  wood c l o s e t ,  and study ,  wh i le to the nor th are a 
coat c l o s e t ,  a f lower room,  and a serv i ng pan try (F i gure 2) .  The entrance 
h a l l i s paved i n ant ique b r i ck s l a i d i n a herr ingbone pa t t e r n .  Beyond the 
entrance h a l l i s a long nor th-sou th l a t e r a l h a l l g i v i n g a grand v i s t a — 
108 fee t i n leng th — from the nor th wa l l of the d i n i ng room south to the 
l i b r a r y f i r e p l a c e .  I t s f l o o r i s of quarter-sawn oak l a i d i n a herr ingbone 
pa t t e rn ,  as are the f l o o r s of the d i n i ng room,  drawing room,  study ,  and 
l i b r a r y .  

The d i n i ng room,  l a t e r a l h a l l ,  and drawing room form a U shape 
around the l o g g i a ,  which was enc losed ca .1970s .  The f l o o r of the l ogg i a 
i s made of squares of green and cream Vermont marble se t i n a diamond 
pa t t ern (Photograph 6) .  The green i s Verde An t i que ,  7/8 i nch t h i c k ,  
accord ing to a b l uepr i n t d e t a i l s igned by the a r c h i t e c t .  The d i n i ng room 
and drawing rooms are the same s i z e and are m i rror images of one another 
i n p l an .  Each has a sandstone f i r e p l a c e ,  door to the l o g g i a ,  and wood-
paneled dado .  Above the dado the p l a s t e r wa l l s are d i v i ded i n t o sec t i ons 
framed by r a i se d p l a s t e r moldings (Photographs 7,  8 ) .  

The l i b r a r y ,  measuring 32 fee t by 27 f e e t ,  i s designed to 
accommodate 3,000 volumes .  The l arges t room i n the house ,  i t occup ies the 
e n t i r e f i r s t f l o o r of the south e l l .  I t s sp e c i a l i d e n t i t y i s es t ab l i shed 
i n par t by the approach to the space ,  down three steps from the drawing 
room (Photograph 9) .  The c e i l i n g r i s e s to 14 f e e t ,  approximate ly two fee t 
h igher than the other f i r s t - f l o o r c e i l i n g he i gh t s .  In a d d i t i o n ,  the wood 
f i n i s h e s and beamed c e i l i n g se t i t apar t from o ther rooms i n the house .  
Both the walnut-paneled wa l l s and the bookcases are f l o o r - t o - c e i l i n g i n 
he igh t (Photograph 10) .  The presence of the bookcases accounts for the 
absence of a ce n t ra l window i n the south e l l fron t e l e v a t i o n ,  as noted i n 
descr i b i ng the e x t e r i o r .  In the mid-1980s the bookcases were pane led over 
and a c i r c u l a r s t a i r i n s t a l l e d to the second f l o o r (compare F i gures 2 and 
4 ) .  A l t e r a t i o n of the bookcases was reversed i n 1994.  The surfaces of 
the Ind ian sandstone f i r e p l a c e surround are e l abora t e l y carved .  Concave 
and convex moldings carry egg-and-dart and f o l i a t e enrichment wh i le f l a t 
surfaces are pane led on e i t h e r s i de of a ce n t r a l e l l i p t i c a l s h i e l d 
(Photograph 11) .  Another f i r e p l a c e i s the f o c a l po i n t of the study 
(Photograph 12.) 

The nor th e l l i s g iven over to domest ic o f f i c e s .  I t o r i g i n a l l y 
housed the k i t chen ,  a pan try ,  the servan t s '  d i n i ng room,  and the servan t s '  
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porch .  The k i t chen and pan try remain but the servan t s '  d i n i ng room and 
porch gave way to garage space ca .1980s .  

The sta irway to the second f l o o r i s a pane led swi tchback recessed 
o f f the l a t e r a l h a l l nor th of the entrance (Photograph 13) .  On the second 
f l o o r the nor th-sou th cen t ra l h a l l i s repea ted .  The main b lock and south 
e l l o r i g i n a l l y prov ided s i x bedrooms and morning room i n a p l an now 
mod i f ied to accommodate the s p i r a l s t a i r .  In the south wa l l of the master 
bedroom,  g l azed doors to the ba lcony f l ank an e l abora t e wooden f i r e p l a c e 
mantel (Photograph 14) .  The nor t h e l l prov ided s i x servan t s '  bedrooms,  
now arranged as a f ive-room apartment for s t a f f (F i gures 3,  4) .  

The par t of Southborough i n which the "House for Mr .  J.D.C.  Brad ley" 
i s l oca t ed i s a sem i -rura l a f f l u e n t r e s i d e n t i a l neighborhood .  Houses are 
we l l -spaced-a long l o c a l roads ,  se t back w i th ample p l a n t i n g s .  Lot s i z e i s 
one to e i gh t acres .  Houses ,  b u i l t between 1984 and the mid 1990s,  
t y p i c a l l y are 4,500 square f e e t .  The o v e r a l l e f f e c t i s res t ra i ne d ra t her 
than pre t en t i ous .  Other homes as l arge as the Brad ley house are few i n 
number.  A handfu l of es t a t e p r o p e r t i e s ,  b u i l t on the sca l e of the Brad ley 
house ,  have appeared w i t h i n a h a l f m i le dur i ng the past decade .  Ranging 
i n s i z e from 8,000 to 12,000 square f e e t ,  these houses have been designed 
by contemporary a r c h i t e c t s to harmonize w i th the na t ura l s e t t i n g and o l der 
houses i n the neighborhood .  

Among houses of s i m i l a r v i n tage and s i z e to the Brad ley house i n 
Southborough are the Sears fam i l y farmhouse (see below); the Choate 
Mansion ,  now d i v i ded i n t o apartments for f a c u l t y at S t .  Mark 's Schoo l ; and 
the Joseph Burne t t house ,  home of the founder of S t .  Mark ' s Schoo l .  A l l 
three are a ha l f -m i l e or more d i s t an t from the Brad ley house and none was 
designed by an a r c h i t e c t of P i a t t ' s s t a t u r e .  Other houses i n the area ,  
rang ing i n age from l a t e 19th cen tury to ca .1980s ,  wh i le comfor tab le ,  are 
wi thout great a r c h i t e c t u r a l d i s t i n c t i o n .  No o ther arch i t ec t -des i gned 
h i s t o r i c houses are known i n the neighborhood .  

P i a t t ' s drawings for the Brad ley house ,  rendered i n ink on l i n e n ,  
are at the Avery L i b r ar y of Columbia U n i v e r s i t y i n New York C i t y .  
Approximate ly 50 b l u e pr i n t s of d e t a i l s ,  each s igned by the a r c h i t e c t ,  are 
at the house .  Molds and cas t s for the Cor i n t h i an c a p i t a l s of the porch 
columns are a t the house .  

History 

The "House for Mr.  J.D.C.  Brad ley" was b u i l t as a wedding presen t 
for h i s b r i d e ,  Helen Sears (June 12,  1889-March 1,  1966) ,  from her mother ,  
Sarah Choate Sears .  Helen Sears '  f a t h e r ,  J .  Montgomery Sears ,  who d i ed i n 
1905,  was a prominent Boston ian w i th a house on Beacon H i l l and a for tune 
i n r e a l es t a t e "who f o r years was Boston ' s heav i es t taxpayer and was 
reputed [ to be] the wea l t h i es t man i n New England" (New Vo^k.  Tlme£>).  
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Sarah Choate Sears was active in art circles .  In 1895 she commissioned 
John Singer Sargent (1856-1925) to paint a portrait of her daughter when 
Helen Sears was six years old.  The painting later was donated by Mrs.  
J.D.C.  Bradley to Boston's Museum of Fine Arts,  where i t remains on 
display in the museum's permanent collection.  A charcoal sketch by 
Sergeant of Helen at age 17 is reproduced in Sergeant Vo?vtn.<xl£ 
T>KawA.riQ& (p.  25).  

A family of such wealth and artistic inclination,  typical of Piatt 
clients,  was congenial with his background and interests.  Other examples 
of wealthy socially prominent clients,  which were numerous,  include John 
T.  Pratt of Standard Oil fame,  for whom Piatt designed "Manor House" at 
Glen Cove,  New York,  ca.1910,  and William Mather,  Cleveland iron ore 
magnate,  who was the client for "Gwinn," ca.1908.  How the Sears family 
made connection with Piatt for the wedding present house is not known,  but 
they moved in similar circles and could well have been known to each 
other.  

The reason for selection of the Southborough site is clear because 
the location is near a 20-room country house,  ca.1897,  already owned by 
the Sears family at 1 Sears Road,  down the h i l l from the new house.  The 
Sears family house was left to the Bradleys upon the death of Sarah Choate 
Sears.  The Bradleys used the house for furniture storage from the early 
1930s until the 1950s,  when i t was sold {Sowth.bon.oaqh V£££ageA., 
September 29,  1994,  p.  14).  The former Sears family house,  altered and 
enlarged in 1994-1995,  continues as a private residence today.  

The "House for Mr.  J.D.C.  Bradley" remained in the Bradley family 
until 1972 when i t was purchased by the Southorough School for Girls .  The 
school enclosed the loggia for use as a dining hall and built six cottages 
across the road to serve as dormitory quarters and faculty housing.  In 
1974 the Southhorough School for Girls merged with the town's larger St.  
Mark's School.  After a building program at the main campus made the 
Bradley house redundant,  i t was sold with 45 acres in 1984 to Frank 
Dooley,  a developer who subdivided the property and constructed the new 
houses shown by Figure 5.  As part of the subdivision process,  the 
historic house with five acres was bought by Sam Kim.  Kim demolished the 
new construction erected across the road by the school and did the modest 
remodelling of the house referred to in Description,  now largely reversed.  

Evaluat ion 

Professor Keith N.  Morgan,  the recognized Piatt scholar,  declares in 
his book ChaSiJLe.6 A. P£att that Piatt 's practice became truly national 
after 1907 and that he climbed to the top of his field by 1913 (p.  80),  
the year in which the "House for Mr.  J.D.C.  Bradley" was designed.  
Several of the character-defining features identified by Morgan for 
Piatt 's work are prominent in the Bradley design,  including the following: 
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symmetry,  using bilateral schemes,  often central sections with 
balanced lateral wings 

stairway sometimes tucked away to the side 

"the most characteristic space of all. . .the loggia,  a columned porch 
which served as a place for outdoor living" 

According to Morgan's analysis,  in Piatt 's overall approach to 
design he did not strive for inventive solutions but preferred variations 
on established themes.  His devotion to traditional architectural forms 
gave a l l his houses a certain historical styl ist ic character,  but in a l l 
cases they were suited to their time.  They were contemporary,  and in the 
eyes of some* "modern" (p.  80).  

In the same eventful year of 1913,  the Monograph the. WoA.fe 
ChahJle.b A [sic] VZcutt was published.  It is a folio-sized collection of 
photographs of Piatt houses and Piatt 's drawings for them.  Its only text 
is a brief seven-page introduction by Royal Cortissoz,  respected 
architectural cri t ic of the day.  Cortissoz adopted much the same tone in 
1913 as Morgan did decades later.  He emphasized the good proportions,  
extraordinary linear charm,  and discreet elegance of Piatt 's architecture.  
"He is a l l taste," Cortissoz wrote,  "and his work,  from beginning to end,  
has been remarkable for its fitness and restraint.  He never made a 
flamboyant design in his l i fe " (p.  V).  

Cortissoz observed that exterior detail is reserved nearly to the 
point of austerity,  except for porches,  which are an exception.  This 
observation applies accurately to the "House for Mr.  J.D.C.  Bradley," 
where the windows have no molded casings,  the string course is a simple 
flat band,  and the eaves cornice is totally unembellished.  The front 
porch,  pursuant to Cortissoz's critique,  was classically inspired and 
thoroughly embellished.  

Interiors,  Cortissoz said,  displayed "perfect economy of space,  the 
ideal disposition of the rooms,  and the equally ideal provision for the 
circulation of light and air" (p.  VII),  as exemplified by the Bradley 
house.  A consideration of great importance was the manner in which 
exterior melted into the interior,  or as Morgan puts i ts ,  "the 
interpenetration of interior and exterior space" (p.90).  In the "House 
for Mr.  J.D.C.  Bradley" the success of the interpenetration causes 
difficulty in deciding whether the loggia,  inset with i ts three walls and 
ceiling into the main block,  is an indoor room or an outdoor space.  It is 
an example of the function of "an overriding sense of wholeness" (Hewitt,  
p.  65),  a Piatt trademark.  

The manner in which most of the loggia is set into the main block of 
the Bradley house,  instead of being open to the sky,  is rare in Piatt 's 
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work (Morgan,  conversation,  October 21,  1996).  Seldom found elsewhere,  
such a loggia does appear occasionally in Piatt 's work,  as at "Vi l la 
Turicum," ca.1908,  for Harold F.  McCormick and Edith Rockefeller McCormick 
at Lake Forest,  Il l inois .  "Vi l la Turicum," one of Piatt 's more celebrated 
commissions because of his selection over Frank Lloyd Wright as the 
architect,  was razed in 1965 (Morgan,  p.  247).  The presence of the inset 
loggia in the "House for Mr.  J.D.C.  Bradley" is a significant feature and 
may be unique among extant Piatt houses.  

Piatt was born in New York City to a well-to-do family.  He studied 
at the National Academy of Design and Art Students'  League before spending 
the years 1882-1887 in Paris,  where he attended the AcademXe Julian. 
He became a well-known and successful artist in the fields of etching and 
painting.  He then turned his attention to the outdoors,  conducting a 
seminal survey in Italy,  with his brother,  published as ItaJllan GaA.derV> 
in 1894.  Finally,  without formal education for the career,  he became a 
nationally known architect specializing in large country homes.  

Piatt is now considered by some to be America's preeminent 
residential architect.  Hewitt judges him to be "the most important 
country house designer of his.time" (p.  61),  and writes that Piatt "stands 
out from a l l of the leaders of individual schools,  such as Wright,  
Hastings,  and Eyre,  as a reformer,  the inventor of new models for the 
house and garden,  and a fundamental influence on the succeeding generation 
of architects" (p.  61).  Jencks remarks that his "aristocratic 
taste...distinguishes Piatt not only from his contemporaries and 
competitors — McKim,  Hardenbergh,  Carrere & Hastings,  Goodhue,  and almost 
everyone else but Stanford White — but also from [Frank Lloyd] Wright and 
the English architect with whom he was sometimes compared: Edwin Lutyens" 
(Morgan,  p.  x i i i ) .  

In 1913,  when the "House for Mr.  J.D.C.  Bradley" was designed,  Piatt 
was "at the height of his reputation" (Morgan,  p.  123).  1913 was also the 
year when the economic climate that had given rise to America's great 
country houses began to change.  The enactment of the graduated income tax 
in 1913 curtailed enthusiasm among the wealthy for building costly estates 
that were expensive to maintain and difficul t to staff (Morgan,  p.123).  As 
a result ,  Piatt 's commissions for such houses declined and were largely 
supplanted by other types of commissions,  notably schools and museums.  In 
Massachusetts,  Piatt created the master plan for the campus of Phillips 
Academy at Andover and drew plans for several of i ts important buildings,  
1922-1930.  He also designed several buildings for Deerfield Academy,  
1929-1933,  and the Recitation Building at Northfield Academy,  1926.  Among 
Piatt 's more significant public commissions are the Freer Gallery of Art,  
1913-1923,  and the Corcoran Gallery of Art,  Clark Wing,  1926,  both in 
Washington,  D.C.  The trustees of the University of Il l inois chose Piatt 's 
work over McKim,  Mead & White,  Delano & Aldrich,  and John Russell Pope 
when selecting an architect to redesign their campus in 1921 (Morgan,  p.  
206).  
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Although Piatt continued to design country houses throughout his 
l i fe ,  his residential commissions after 1913 were "fewer in number and 
generally smaller in size" (Morgan,  p.  124).  The design of the "House for 
Mr.J.D.C.  Bradley" in 1913 therefore takes on added significance.  "Of al l 
his work as an architect," remarks Morgan,  "Piatt was most admired by his 
generation,  and should be remembered first by posterity,  for his country 
houses and their gardens" (p.  129).  

Both Morgan and Cortissoz assiduously avoid the use of any style 
designation for Piatt 's architecture.  Reed uses the term Georgian 
[Revival] style for his later years (p.  439),  while Hewitt considers him 
to be in "the culture of domestic eclecticism" (p.  61).  Piatt made his 
own interpretation of Beaux-Arts principles of symmetry and scale but 
modified them to f i t the sites and needs of his clients.  The "House for 
Mr.  J.D.C.  Bradley" is the archetypical example of his architecture,  
combining linear good proportions,  restraint,  and good taste with the flow 
of interior and exterior space in a characteristic manner that was Charles 
Adams Piatt 's alone.  

Piatt 's work is included in at least 13 listings in the National 
Register of Historic Places (Andrus,  letter,  March 18,  1996).  The 
properties listed range geographically from New York State to Washington 
State.  None of Piatt 's six houses built in Massachusetts is listed in the 
National Register of Historic Places and none,  other than the Bradley 
house,  was in the mainstream of his work.  Other Piatt houses in 
Massachusetts include: 

1.  Dr.  John El l iot Residence,  Needham,  1895,  altered; now owned by 
the Y.M.C.A.  

2.  House for Dr.  Arthur T.  Cabot,  "Cherry H i l l , " Canton,  1902,  

3.  Henry Howard House,  Brookline,  1905,  a detached town house with 
paired front gables,  altered 

4.  An atypical bungalow in Great Barrington for Charles Freer,  
1917,  altered; now known as "Aston Magna" and used as a 
retreat for musicians 

5.  House for Wendell H.  Endicott,  Dedham,  1931-1933,  completed 
after Piatt 's death by his sons,  altered; now owned and used 
as conference center by the Massachusetts Institute of 
Technology 

In comparison,  the "House for Mr.  J.D.C.  Bradley" has the distinction of 
being a quintessential example of Piatt 's work,  designed when he was at 
the pinnacle of his practice and exemplifying the cohesive planning,  

altered 
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symmetry,  and the tasteful features for which Piatt gained recognition.  
In addition,  the Bradley house is well preserved,  existing today almost as 
i t did when bui l t .  In the judgment of Professor Morgan,  the Bradley house 
for a l l these reasons is "unique in Massachusetts" (conversation,  October 
21,  1996).  
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National Register of Historic Places Criteria Statement Form 

C h e c k all that apply: 

Lxl Individually eligible • E l i g i b l e o n l y i n a historic district 
• C o n t r i b u t i n g to a potential historic distr ict • Potent ia l historic district 

Cr i ter ia : • A • B Q C • D 

Criter ia Considerations: _ • A • B • C • D • E • F • G 

Statement o f Significance by David _; Ransom, Architectural Historian 
The criteria that are checked in the above sections must be justified here. 

This building meets the criterion for l isting on the National Register of 
Historic Places as Massachusetts

1

s finest example of the work of Charles Adams 
Piatt (1861-1933).  It possesses integrity of location,  design,  setting 
materials,  and workmanship.  Piatt was recognized by his contemporaries and by 
today's scholars as the most important country house designer of his time.  

. C 
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Preliminary sketch by 
Charles A . Piatt for sur-
roundings of the H e l e n 
Sears -esidence. Southbor-
ough, Massachusetts, June 
i z , 1915 (cat. no. 64). 

Southorough 
„ , . - . . 50 Sears Road 

Morgan,  Kei th N. Shaping an American.  
Lands^cape, exh ib i t ion catalogue . P i a t t S i t e ^ lan 
Dartmouth,  New Hampshire: Hood 
Museum of Art ,  1995,  p.  163. Figure 1 
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S T A T E M E N T O F SIGNIFICANCE by Michae l Steinitz 

The J.D.C. Bradley House, 60 Sears Road, Southborough i s e l i g i b l e f o r l i s t i n g on 
the National Register of H i s t o r i c places on the State l e v e l as a s i g n i f i c a n t 
example i n Massachusetts of the New England-based, and n a t i o n a l l y prominent 
a r c h i t e c t and landscape a r c h i t e c t Charles A. P i a t t . The Bradley House appears to 
be e l i g i b l e f o r l i s t i n g under National Register c r i t e r i a A and C as a 
representative suburban estate of the e l i t e Massachusetts Sears (and Bradley?) 
fa m i l i e s , and as a work by the n a t i o n a l l y i n f l u e n t i a l designer Charles P i a t t . 

Although the information submitted strongly supports National Register 
e l i g i b i l i t y f o r t h i s property, a nomination would need to address more f u l l y a 
number of issues. The biographies of the Sears and Bradley family members 
associated with the property, and the h i s t o r i c a l context of these wealthy and 
prominent f a m i l i e s and t h e i r r o l e i n Massachusetts h i s t o r y would need to be 
addressed i n more d e t a i l . Additional information on the uses of and s p e c i f i c 
changes (alterations , restorations) to the property by owners subsequent to the 
Bradley family (post-1972) would also be necessary. 

While the main b u i l d i n g i t s e l f merits National Register l i s t i n g , a nomination 
would also need to address d i r e c t l y the o v e r a l l landscape plan f o r the property, 
the extent to which the plan was executed, and the elements of the plan that 
survive, p l a c i n g a l l of these within the larger context of P i a t t ' s work. From 
the material provided, we were unable to assess, the nature of surviving 
landscape elements i n the immediate v i c i n i t y of the house, features that would 
seem to be of p a r t i c u l a r s i g n i f i c a n c e given P i a t t ' s house-and-garden, i n t e r i o r -
e x t e r i o r design philosophy. An assessment of the changes that have occurred to 
the landscape and the impacts that these have had on the o r i g i n a l plan should be 
included. The p o t e n t i a l f o r the s u r v i v a l of archaeological landscape design 
evidence where features are not v i s i b l e should also be kept i n mind, and 
information that would be h e l p f u l for the MHC s t a f f archaeologist to s p e c i f i y the 
nature of t h i s p o t e n t i a l should be included. 



Whi le the b u i l d i n g form notes se l ec t ed other Massachuset ts commissions by P i a t t ,  
a nominat ion shou ld p l ace the Southborough house more s p e c i f i c a l l y w i t h i n the 
developmental sequence of P i a t t ' s Massachuset ts commissions ,  ex tan t ,  a l t e r e d and 
d isappeared ,  and the evo l u t i on of h i s ph i losophy of r e s i d e n t i a l des i gn .  In 
p a r t i c u l a r the nominat ion should h i gh l i gh t those fea tures of the Southborough 
proper ty tha t are c h a r a c t e r i s t i c a l l y P i a t t ,  or which inform an understand ing of 
the P i a t t ' s genre .  


